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Lost Generation II? Rockers in Paris

By Mike Zwerin
Intermational Herald Tnbmr

ARIS — Elliott Murp Fla:.s “post-
Dvlan wave™ rock n rodl in France,
ltaly, Spain, Germany and Scandinavia
when he's not writing novels and short
stories that have been published in several
languages, none of them English.

His feature stories have ap in The
Mew Yorker and News . He wrote a
column in the French Rolling Stone and

lives near the banks of the Seine with his
French wife, Frangoise, and his young son,
Gaspard

There comes a time when expatriates
decide 1o go back or can no longer go back.
After more than four years, he figures that
time is pasL

Mike Rimbaud, American
French name, wonders if one day
Murphy and their fellow Amerlcan rockv
ers-in-Paris will be remembered like the
writers in the "20s and *30s, some sort of
Lost Generation Part IL The line
from Jim Mormson through Johnny
ders by way of, stretching the definition,
T-Bone Walker,

Murphy, who is 44, uced “Red
Light" {Boucherie), the 29-year-old Rim-
baud’s top-notch new CD recorded in Par-
is. Many jazzmen and rockers come 1o
Paris after getting nowhere in America.
Rimbaud skipped the middle somehow.
He sent a tape to the i kuhel
Boucherie, they put it cut nght away, he
moved to Pars two and a hall vears ago
and even toured the Soviet Union (before
ﬂ:uhumd tsch in 1991) before wouring
the l.lnimd tes (one of the songs on the

Lalbum is “KG Baby™).

An: they left New York?
'Tg‘lﬂl':q 1o succeed over
here, l:hl.u for sure, M began. A
vely discussion followed. When it turns
’&llhaln musician can make a living and
mmd creative artist in this land of
cbm good wm: and Conii-
nental women, forget about making it in
New York. They are still stuck there, we are
considered rats who deserted a sinking ship.

Our success is their failure.

“They're definitely jealous,” Rimbaud

il.ea.

said. “When [ was coming to live in Paris, a
Jot of in New York said, "Oh, vou're
so lucky.” | have songwriter friends over

there who have been struggling for years.
Maybe they put out a record or two, but
they mostly get day gigs to pay the rent. |
haven't had a day gig since I got here.”
Murphy, who has recorded 16 albums
and has a solid if not mass tation,
worked as a legal secretary for a New York
mmhmmhw(f;lfmhdmhelﬁrln:g
good in 1989, Tired of the 5 e o
alrmgfmmmmheummhmd
hecoming a lawyer. Clients would come in
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Mike Rimbaud (front) and Elliott Murphy: the best of both worlds.

and say 1o the patners: “Isn’t that Ellion
Murphy typing ot there? What's he doing
thar for?”

“The good thig about coming to Paris
from MNew York™ Rimbaud said, turning
the- cliché arowd, “is that Parisians are
much less rude han New Yorkers, It's like
you're alreadyin shape” ;

The major ncord companies spent mil-
lions trying v break Murphy, but not
much happend. If you don't make it the
first time aroind, you're a “loser.” (Rim-
baud says tal’s one nice |Iungi“ab0u1
France, they like losers) Murp
dropped. Heill bears “a lot of resentment

inst the mtre Amencan music busi-
ness” for theway he was treated. In the late
“T0s, he hada hit here with his song “Ana-
stasia.” He itarted mmin;g over regularly.
He “really lves France,” loves fm :he
road by theTGY high-speed train 1
beautiful Fovence. Just think, hecmbd
have had, hit in Des Moines,

Rimbawu bears i resemblance to Jim
Morrison athout the pout: I did a 12-day

tour in two weeks with my sack and my
guitar and rode the TGY from town 10
town. Mo airports, Mo hassles. It's so much
casier. But actually | miss the energy of
New York. I'd like to go back and forth.”

“I'm not a Communist,” Murphy
laughed. “I'm not a terrorist. I'm not an-
American. But the last time [ was over there
I got steck in the Pittsburgh airport and
looking at the other people there, the way
they were dressed, 1 felt like a Martian,”

“Y¥eah, but New York is different.” Rim-
baud sounded defensive.

“You want the best of both worlds,
Mike,” Murphy observed. “New York
night life and Parisian women. Actually,
since | stopped drinking, New York has lost
a kot of is allure for me.”

When Murphy plays The Bottom Line in
Greenwich Village, aboul twace a year, he
always makes the announcement; “[t's ter-
rifying to be performing for an audience
that understands evervihing you're saying.”
When he plays France, he tells them — in
French: “Everybody's worried about imami-

grants coming over and stealing your work
You may nod realize it, but yvou're looking at
one up here on stage. 1 100k one of vour
women and I'm up here polluting vour
culture with American rock 'n’ roll.”

“There's no way me or Ellion are sieal-
ing anything” Mike objected. “People
wanl 1o hear us because they like our
songs. In my opinion we add 10 the culture.
I learned French becanse it's a beautiful
language and I love it, but 1 sing in Eng-
lish. These people grew up wath the Roll-
ing Stones 100"

Murphy makes the analogy that “for the
French to listen to rock in English is like
Americans listening 1o opera in [talian.
English is the language of rock 'n” roll. the
French accept that. It's got nothing 1o do
with cultural imperialism. But there's no
doubt, I've seen il happening in the past
year, Americans are becoming the enemy
again. It comes from the top, from the
bureaucracy, not rock fans. There are a lot
more Amencan rock musicians in Pans
than people realize. But they're 50 integrat-
ed nobody even thinks of them as Amer
cans any more.”

“Tt wsually has something to do with a
woman,” Rimbaud added

Bruce Springsteen, who is a “sort of
friend,” told hum his muosic seems more
Evropean than Amencan. Murphy agrees
“] think there are Americans who have tha
sensibility in them, living abroad builds o
i.. There's a whole world out here, Once
you've left, you can’t go back again. | mean
spiritually.”

“You can't sing cowbov songs again
that's for sure,” Rimbaud added

Murphy laughed: “There ane more cow-
boy boots and Harley Davidsons in Pans
than in New York.”

“Y¥eah, And Johnny Hallvday's goa half
of them.”

Murphy said that he lkes Hallvday's hit
“Quelgque Chose de Tennessee,” and was
surpnised when he learned 1 was about
Tennessee Williams, not the state: “Imag

ine a hit about Tennessee Willams m
America? Unbelievable! Actually, I've
thought about singing it in English.”
When Murphy first came o Europe, he
was busking in the streets of Rome. He can
nide a horse and he tried to get a role is
Sergio Leone movie. Bul they were f'-|'1 g
in Spain and he ended up with a bit pari in
“Feilini Roma." When he performed there
earlier this vear, he sent Federico Fellini a
copy of his latest CD. The filmmaker wrote
ham a letter saying thanks but unfortunately
age had weakened his memory and he did
not remember Murphy's “incisive perfor-
mance™ but he'd listen to the album and
luck anyway.
E"m!:ﬁ.-"l:lLlrph_'. framed the letter: “For me, that
moment in Fellini’s movie is what started
my magical European musical expenience.”




